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DE LA ROCHE — THOMAS FAED, Etc., Etc. 

These Works of Art will be on Exhibition 

AT THE 

LEAVITT ART ROOMS, 817 BROADWAY, 

ON 

AND UNTIL TIME OF SALE, FRIDAY AFTERNOON, 
DECEMBER 21, AT 3.43 O'CLOCK. 

SALE WILL TAKE PLACE AT 

CLINTON HALL SALE ROOMS 

GEO. A. LEAVITT & CO., Auctioneers. 



CONDITIONS OF SALE. 



1. The highest Bidder to be the Buyer, and if any dispute arise be- 
twee7i two or more Bidders, the Lot so in dispute shall be immediately 
put up again and re-sold. 

2. The Purchasers to give their names and addresses, and to pay 
down twenty-five per cent, on the dollar in part payment, or the whole 
of the Purchase-money, if required, in default of which the Lot or Lots 
so pier chased to be immediately put tip again and re-sold. 

3. The Lots to be takcti away at the Buyer s Expense and Risk 
within three days from the conclusion of the Sale, and the remainder 
of the Purchase-money to be absolutely paid, or otherwise settled for to 
the satisfaction of the Vendors, on or before delivery : in default of 
which Messrs. Geo. A. Leavitt & Co. will not hold themselves re- 
sponsible, if the Lots be lost, stolen, damaged, or destroyed, but they 
will be left at the sole risk of the Purchaser. 

4. The Sale of any Painting, Engraving, Print, Furniture, Works 
of Art, or any other article, is not to be set aside on account of any 
error in the description. All articles are exposed for Public Exhibition 
one or more days, and are sold just as they are without recourse. 

5. To prevent inaccuracy in delivery and inconvenience in the settle- 
ment of the Purchases, no Lot can, on any account, be removed during 
the Sale. 

6. Upon failure of complying with the above conditions, the money de- 
posited in part payment shall be forfeited ; all Lots uncleared within 
the time aforesaid shall be resold by public or private Sale, witJiout 
further notice, and the deficiency (if any) attending such re-tale, shall 
be made good by the Defaulter at this Sale, together with all charges 
attending the same. This Condition is witliout prejudice to the right 
of the Auctioneers to enforce the contract made 'at this Sale, without 
such re-sale, if they thi?ik fit. 

GEO. A. LEAVLTT &> CO. 



The Executors zvish it distinctly understood that the Paint- 
ings in this Catalogue comprise the entire Collection of the 
late H. D. Newcomb, Esq. None others added. 



- Size of 

Canvas. 

ALMA- LA DEM A L., 116 a 

Dronryn, (Payo Bas). 

Medals, 1864/73; Legion of Honor, 1873. Pupil of Baron 
Leys. 

gjmmro fffrflj) Mtuvniug from wafeiag p?uy- 

rfta^si. 21x15 

The mosaic pavement of tbe portal, with the "Salve" 
-and " Cave Canem," shows the archaeological care of 
the artist, and the picture is interesting as an accurate 
representation of Roman life. 

Alma-Tadema is a pupil of the great Belgian artist, 
Baron Leys, and by some is thought to excel his master. 



2 

BEARD (William H.),(N.A.), 
New York, 



giffausi ami \\\$ t&\mxm\n%. 



22 x 30 



Size of 
Canvas. 



39x49 

A pleasing episode of that world-renowned holiday, 
the sounds of which Paganini combined in the wonder- 
ful composition for the violin which bears its name. 

The most prominent figures are types of manly grace 
and womanly beauty. The picture is regarded as one 
of the very best of the celebrated artist. 



3 

BECKER (Carl), 



4 

BEAUMONT (Edouard de), 
Paris. 

%xX\$\ at In \w SVtflicr. 9x11 

A charming gejire painting, the chief difficulty of 
which consists in the introduction of the broad white 
surface of canvas upon the easel, in the very middle of 
the picture. 

.5 

BON 1 1 EUR (M lle Maria Rosa), 
nee a Bordeaux. 

Medals, 1845, '48, '55, '57 ; Legion of Honor, 1865. 

pMitv-liipet gmmfl. 18x15 

Portrait from life. One of the pack of the Vicomte 
dArmaille, bearing upon his flank the initial of his mas- 



ter. This picture is a fine specimen of the most cele- Size of 
brated animal painter of modern times. The dog seems Canvas. 
full of animation, and almost audibly pants for breath. 
Rosa Bonheur is so well known to all persons familiar 
with the triumphs of modern art, that it were superfluous 
to say anything of her surpassing excellence. 



6 

CAL \ME (Alexander), (de- 
ceased), Geneva. 

Medals, 1839, '40; Legion of Honor, 1 841 . 

%\x %\\mu f oUtmlc. 18x14 

Unsurpassed in landscape painting, Calame achieved 
equal reputation with both pencil and burin. His litho- 
graphs afford matchless studies of foliage, and his etch- 
ings are among the most brilliant effects of the graver. 
In the three branches of his art he produced an almost 
incredible number of works, loving and wonderful delin- 
eations of every feature of his native Alps. A Gene- 
vese by birth, he died in his native city in March. 1865. 



7 

COMTE (Pierre Charles),Pans. 

Medals, 1852, '53, '55, '57, '67; Legion of Honor, 1857. 

^'rn'im.std. 10^x13 

Our guardsman appears to be party to a street fight, 
and has taken post at an upper window of a lofty build- 
ing, whence, blunderbuss in hand, he is prepared to 



■"shoot on sight." The costume, the diamond-shaped Size of 
window panes, etc., are of the time of Elizabeth and Canvas. 
Henri Quatre. The drawing, action, and relief are good, 
the finish careful. 

8 

COOPER (' 1'. Sydney), (R. A), 
London. 

Pupil of E. Verboeckhoven. 

(fiavlu fjHtoraing \\\ the ftitjMmuK 53 x 38 

One of the largest and best of the numerous works 
of this veteran artist. The animal portraitures are ad- 
mirable, possessing all of the character which his master 
could have given them, and combined with a more cred- 
itable landscape. The whole is treated, too, with a 
breadth and freedom unknown to Verboeckhoven's style. 



9 

De la ROCHE (Paul). 

®Am$X% SVgomt in the CSartlcH. 5 x 6}< 

This was the artist's first sketch of the subject, which 
he subsequently painted on larger canvas. 



IO 

DeJONGI IE (Gustave), Paris. 



Size of 
Canvas. 



De DREUX (Alfred), (deceas. 
ed), Paris. 

Medals, 1834, '44, '48. 

%m'm% \\i\ix $ats . 18x15 

This little canvas displays the freedom and animation 
so characteristic of the artist's style. 

The figures of the dogs, most truthfully drawn, are 
alive with the 'eager, nervous action ever obedient in 
the terrier to the cry of " Rats ! rats ! ! " 

De Dreux was con amore a horse and dog painter. 
He is said to have had, next to the Emperor's, the finest 
stud of horses in Paris. He met his death by a fall from 
-a horse — one of the favorite subjects of his pencil. 



12 

De KEYSER (Nicaise), Ant- 
werp. 

Medal of 1840 ; Chevalier of the Order of Leopold ; Presi- 
dent of the Academy of Aiitwerp. 

#rtwlav of the W\M\t 2Vi}f$ v* ailing an 

illuminate P$ . 18x15 

The fur-bordered robe refers the subject to the North 
of Europe, and the introduction of the globe and other 
accessories fixes the period in the earlier part of the six- 
teenth century. 



13 



Size of 
Canvas 



De VOS (Victor), Brussels. 

gag* at gl&j). 44x33 

A picture of canine aristocracy reminding ns of the 
"High Life" of Landseer. The luxurious upholsteries 
of the apartment bespeak a mansion of elegance, and 
the animals are evidently pets of a lady of fashion, 
whose footstep heard approaching has given them some 
alarm in the midst of their mischief. 



14 

DUVERGER (Theophile 
Emmanuel), Paris. 

Medals, 186 r, '63, '65. 

gjomtirtfe SVffUctimi. 11x14 

Pleasing treatment of a most painful subject. The 
bitterest sorrow has fallen upon a household in the 
alarming illness of its young mistress. 



15 

d'UNKER (C), Dusseldorf. 

ffiustam-ftause SwuMtjfc 32x 50 

The "Pass Bureau " of a German frontier, where the 
train has stopped for the examination of luggage. 
There is a little comedy in every coiner. 



i6 

F AED (Thomas), ( R. A.), Lon- 
don. 

Site (HoiW. 

A fine specimen of English art. A servant girl is 
seated with her back toward the casement, whence falls 
the light, arranging her hair by a broken bit of mirror, 
from the surface of which a reflected light is thrown 
upon her blight, chubby face. The two lights are ad- 
mirably managed. 

Faed enjoys a high reputation among the Royal 
Academicians of England. 



17 

/ 

FRERE (Pierre Edouard), Paris. 

Medals, 1851, '52, '55; Legion of Hmor, 1855. 

|?oy iUiyittg on the JinpoUt, 8 x 10 

A carefully finished and charming little genre picture 
by an eminent French artist. 

Edouard Frere was a pupil of Paul de la Roche, has 
received three medals for excellence in his ai t, was cre- 
ated Chevalier of the Legion of Honor in 1859, am ' ' s 
a member of die Royal Dutch Academy of Amsterdam. 



Size of 
Canvas. 



i8"x 25 



l8 

FRERE (Pierre Edouard), Paris. 

Medals, 1851, '52, '55 ; Legion of Honor, 1855. 

§Vftw Wort. 



_ _ Size of 

* y Caniias. 

FRERE (Pierre. Edouard), Paris. 

Medals, 1851, '52, '55 ; Legion of Honor, 1855. 



20 

GALLAIT (Louis), Brussels. 

Medals, 1835, '48 ; Chevalier of the Order of Leopold, 1841 ; 
Commander, 1865 ; 'Pupil of Paul de la Roche. 

The subjects of Gallait's pictures are always tragical. 
His wonderful power, of which we have traces in this 
little sketch, is more fully displayed in " The Mendi- 
cants," which forms part of this collection. 



9XI2}{ 



2 I 

GALLAIT (Louis), Brussels. 

Medals, 1835, '48; Chevalier of the Order of Leopold, 
1 841 ; Commander, 1865 ; Pupil of Paul de la Roche. 



A noble chef d'auvre, upon which the artist might 
safely rest his fame. It is in studying a picture like this 
that we recognize how much higher and grander is the 



excellence that depicts the "human face divine," and Size of 
brings out all its meaning of tenderness, of mirth, of Canvas. 
triumph, or of sorrow, than the art that represents nat- 
ure, let it go as near nature as possible. Gallait is 
justly regarded as the first of living artists. He was 
a pupil of Ary Scheffer, and has received many orders 
and decorations ; but it is not from^monarchs or insti- 
tutes or academies that his diploma of supremacy 
comes : it is from the universal acknowledgment of his 
genius by men of all countries. His works are to be 
found at Versailles and at the Luxembourg, in the pri- 
vate apartments of Buckingham Palace, and in the gal- 
leries of connoisseurs on the Continent, and in Great 
Britain, though but few have found their way to Ameri- 
ca. Gallait has painted many larger pictures than this, 
but none finer. 



22 

GUILLEMIN (Alexandre- 
Marie), Paris. 

Medals, 1 841 , '45, '59; Legion of Honor , 1861. 

%\u %tim\x fxmx tlu Mix. 

The drawing and arrangement are good, the acces- 
sories carefully treated. The cool, somewhat chalky 
coloring grows upon one's favor. The natural and 
graceful figures are well draped in the picturesque cos- 
tume of Brittany : their expression is excellent, and 
their air indicates no mean origin — a suggestion which 
is sustained, perhaps, by the one rich chair, a solitary 
relic of better fortune. 



18 x 23 



Size of 

z O Canvas. 

GEROME (Jean-L6on), Paris. 

Medals, 1847, '48, '55, '65, '67 ; Legion of Honor, 1855, '67. 

tenrt (fiimu 10x13^ 

Jean Leon Gerome occupies perhaps the most con- 
spicuous place of all living French historical painters of 
the school of Paul de la Roche. He has been variously 
decorated and distinguished, is a Chevalier of the Legion 
of Honor, and received the first class medal in the Paris 
Exhibition of 1855. His works have excited as large a 
degree of admiration in the capitals of Europe as any 
other pictures of the same class of the present day. 



HERZOG (H.) 24 

3 mxm Sfonwfliim gmxmj— W\u Jm*t}. 38x61 

In the foreground figures and huts on the margin of 
a small fiord, with the snow-covered mountains in the 
not remote distance. A fine bit of nature drawn with 
great vigor. 



25 

HILL, London. 

mu $iwg of ttxt fmrtlt. 30x38 

The old man, whose range of vision, beclouded by his 
potations at the fair, does not extend beyond the ears of 



the donkey in the advance, unsteady in his own seat, but Size of 
as happy as Le Roi, the expression of the children, the Canvas. 
features and costume are of the south of Europe, where 
the bagpipes are scarcely less popular than in Scotland. 
Scenes in child-life furnish the subjects of most of this 
artist's works. 



26 

HALL (T. P.), London. 

toalin' mtcl lurttmi. 40 x 30 

An episode of the troublous times of the Common- 
wealth. Praise is due to the flesh tints, the skillful 
treatment of the drapery, the relief and movement of 
the figures. The reputation achieved by the artist in 
this picture has been sustained by his " Critic " and 
other subsequent productions. 



27 

KINDLER (A.), Dusseldorf. 

fiviM l»rty on tteiHltittf . 57x42 

The town is a faithful representation of a Rhenish 
town, and looks like St. Goar or Oberwesel, and the 
whole painting — costumes, sky, mountains, river, and 
boats — is as vivid and real as a story of actual life- 



„ O Size of 

^ O Canvas. 

L'ENFANT de METZ, Paris. 

Jiv^t $*0mi flit tto iaginiw0. 18 x13. 

A youth, an incipient bagpiper, has retreated behind 
the garden wall, where he hopes to torture his instru- 
ment, undisturbing and undisturbed. He has been sur- 
prised by two girls, his sisters or cousins, who have been 
indulging in bantering criticism of his performance. One 
of them, regretting the distress already occasioned him, 
repentantly deprecates the further indulgence of the 
spirit of mischief, to which her companion seems dis- 
posed. The story is easily read in the fumes of the 
tobacco. A fourth has retired from the scene, com- 
pletely overcome. The painting recalls the ragged beg- 
gar boys of Murillo in its grouping and general character. 



29 

LEJEUNE, Paris. 

LEU (C), Dusseldorf. 

IjHtomw aiut t\u %$t&iUxxmmx. 58 x 43 

The artist has sweetly and truthfully delineated the 
aspects of the neighborhood in this picture. The 
warm Italian atmosphere, the astonishing tender blue 
of the sky, and the yet tenderer and more astonishing 



blue of the sea, the distant town with the white walls of 
its buildings reflected in the water, the ruinous old house 
in the foreground with the road leading under its arch- 
way, and the semi-tropical vegetation, make up a charm- 
ing tout ensemble. 



LEUTZE (Emanuel), (de- 
ceased), New York. 

Wt$tm\ (Emigrant (Train, lunuul for Cali- 
fornia wtxm \\\t plains, nlarmmi fijj 
tUc apyroarlt of hostile gfnAtattf. 



Leutze is better known in the United States than 
any other painter of the Dnsseldorf school, from his 
residence among us, and the many historical pictures 
of American life that he has executed. His fondness 
for color is characteristically displayed in the present 
work by the introduction of gay dresses and red shirts, 
and of the national banner, which one of the emigrants 
unfolds in the hope of deterring the Indians from the 
attack. 



31 



LEWIS 




32 
London. 



%\y\\\t Wotttnt. 
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Size of 
Canvas 



LITSCHAUER (K. T.), 
Dusseldorf. 

($>m\\\txti\\n% wlwxmiS. faj ix §e$m\t oi 

tlu Igotici. 49x21 

This picture has great vividness and power, and be- 
came popular in engraving soon after it was first exhib- 
ited. The artist, while engaged upon it, fitted up his 
studio as a forge, and arranged a sort of scenic repre- 
sentation of the imaginary incident. 



34 

MADOU (Jean-Baptiste), 
Brussels. 

Medal, 1855 ; Legion of Honor, 1855. 

" jfcittttf* froia Ham*." 12x15 

The pathetic rendering of this and similar homely 
subjects has won for Madou the title of the "Flemish 
Wilkie." 

35 

MEYER (O.), Dusseldorf. 

$lte Jit'Si $iuofef. 43 x 55 



The oldest of the group sits with his legs crossed [luff- 
ing at his pipe like an old smoker; his companion in 



the red cap, who is "making rings," betrays in his feat- Size of 
ures some incipient uneasiness and distress, while the 
youngest of the three crouches at the feet of the sitter 
in a condition of abject wretchedness. 



36 

MEYER (O.), Dusseldorf. 

Coutnrtiim m\\\ Inmftmuw. 34 * 46 

This picture is by the same artist with the "Boys 
Learning to Smoke." 



37 

MEISSONIER (Jean-Louis- 
Ernest), Pans. 

Medals, 1840, '41, '43, '48 ; Legion of Honor, 1846 ; Grand 
Medal of Hcnor, 1 S 5 5 ; Officer of the Legion of Honor, 
1856; Member of ihe Institute, i 86 1 ; Medal of Honor 
Universal Exhibition, 1867; Commander of the Legion 
of Honor, 1 867 ; Pupil of de la Roche. 

She futUwrtitt*. 11x8 

Meissonier's pictures display the truthfulness, the per- 
fection of form, drawing, and color, of the school of his 
great master. The equal of Gerard Douw in micro- 
scopic nicety of execution, he surpasses all painters, in 
this style, in boldness, naturalness, and force. 



2 o Size of 

O Canvas. 

MEYERHEIM (Frederio 
Edouard), Berlin. 

Medal, 1855. 

§015 tarrying mi \m m\\ U (Sfturrft. 6x8 

The delicacy of tone and fidelity of drawing of this 



pi 



ictiire are admirable. 



39 

MOREAU (G.), Paris. 

Medals, 1864, '65, '69; Legion of Honor, 1875. 

» f flung potnrr. 18x15 



40 

PLASSAN (Antoine-Emile), 
Paris. 

Medals, 1852, '57, '59; Legion of Honor, 1859. 

labjj'ai (Toilet. 9 x 7 

One of the most charming of French genre painters, 
the works of this modern Watteau find favored places in 
the palaces and collections of England and the Con- 
tinent. 



. Size of 

4 Canvas. 

ROBBE (Louis), Brussels. 

Medals, 1844, '55; Legion of Honor, 1845. 

Itoufljsajw — \v\t\t Jtofc oi Muty mul 

(Soat 22x17} 

A very pleasing composition of agricultural plenty and 
pastoral repose. The animals are wonderfully true to 
life. 



42 

RUIPEREZ, Paris. 

Site fUUftanti. 10x13 

A gem of art in the style of Meissonier. 



43 

S ALENTIN (H.), Dusseldorf 

prelum] » Situation. 1 9 y 2 x 2 2 > 

The master in his leather apron is leaning against his 
bench reading the letter of introduction which the young 
candidate for work has brought him. The eager look of 
the boy, and the entire absorption of the old blacksmith 
in the letter, as if he was little in the habit of receiving 
letters, are exceedingly natural. 



44 



Size of 
Cam as. 



SHAYER (T.,) London. 

IPanfeap. 20x25 

Shayer is, perhaps, better known in the United States 
than any living English artist. He paints, chiefly, rural 
landscapes and pictures of domestic life upon the En- 
glish coast. 



45 

SMITH (George), London. 

pan and W ©vanrtdnltl 7x8^ 

The second and last of Shakespeare's " Seven Ages." 
The composition is pleasing and the drawing truthful. 



46 

TURNER (J. M. W.), Lon- 
don. 

Member and President of the Royal Academy, London. 

% §opt ^voiTooum to \\\% "%mtx of 
ionrton." 

The perspective in this picture is due almost wholly 
to atmospheric effects : the eye seizing in turn upon 
more remote objects very much as it reaches them in a 
dense air by gradually becoming accustomed to the ob- 



scurity. The sky and some other portions of the paint- 
ing are "put in" with a palette-knife; the whole be- 
ing painted with Turner's characteristic broadness and 
freedom — a suggestive style, aiming only at general ef- 
fects, yet with much truthfulness and no little method 
in its vagueness. 

Turner's works appear as art-treasures in most of the 
finest galleries of Britain, and a grand collection of 
them — bequeathed by him to the English people — is ex- 
hibited in London. Three, only, of his oil-paintings 
are owned in this country. His pictures have furnished 
material for a vast number of essays and controversies 
upon art, as well as subjects for almost countless efforts 
of the engraver and lithographer — from the embellish- 
ments to a thousand illustrated annuals and books of 
poetry, to the more pretentious "chromo" and magnifi- 
cent line-engraving. None of these can, however, be 
called reproductions of his works, and, however admir- 
able in themselves, convey but a meager idea of his 
style. It is especially true of Turner that the artist, to 
be known and appreciated, must be studied in originals. 



47 

VAN SCI I EN DEL (Pierre), 



Size of 
Canvas. 



18 x 23 




A picture of the old Flemish style, in which ail the 
light is drawn from a single candle or burner. 



4 8 



VERBOECKHOVEN (Eu- 
gene), Brussels. 

Medals, 1824, '41, '55 ; Chevalier of the Order of Leopold of 
Belgium; Comma7ider, 1872. 

The artist is purely a painter of domestic animals, 
and in this, as in all of his works, the landscape is only 
an accessory. This picture displays his characteristic 
smoothness of finish and almost "finical" accuracy of 
detail. 



49 

ZIEM (Felix), Paris. 

Medals, 1851, '52, '55 / Legion of Honor, 1857. 

Ziem is the French Turner, and this is one of the best 
of all his works. 

Turner's pictures of Venice are in as striking contrast 
as possible with the famous pictures of Canaletto, which 
latter have little or no atmospheric effects. Ziem com- 
bines Turner's atmospheres with Canaletto' s exactness 
of outline, and the result is to his admirers a more satis- 
factory delineation than that of either. Distance over 
water is here rendered with a delicious truthfulness, and 
the exquisite variation of tint in sky and sea, shows the 
careful student of nature, as manifested in Italy the 
Beautiful. 



r n Size of 

j ^ Ca?ivas. 

ZIMMERMAN (R. T.), Mu- 
nich. 

%\\t Jlltft (&Mm. 3 2X 37 

A young man, who has been led by bad company into 
"making a night of it" at the public-house, is found by 
his mother and little sister the next morning in a con- 
dition of penitence and headache. 

Perhaps the best touch of the picture is the innocence 
and purity of the little child, and the sweet sorrow she 
manifests at her brother's conduct, the full import of 
which she does not comprehend. Her figure alone is a 
beautiful work of art. 



51 

Wmtiv Stim. 14x18 



PAINTINGS ON PORCELAIN. 

52 

of tfoe Mk'mt$. 14x16 



53 

mm mi 13^x16 



54 

paflotma. 20x16 



55 

mtW$ gaugMtt. 12x16 



